WO1'717'N "NIN YT XY X NI
SUPERVISORS: GUY SAGGEE, DR. ROMI MIKULINSKY

"y
I

There are, as it were, two different “I”s’. One is profound, original, immersed in
the free flowing durée, the other is purpose—oriented, efficient and grounded
In a quantifiable, rational world. The first is attuned to the different states of our
consciousness, precipitated ‘as our ‘I’ lets itself be’ when we let our inner flow run
without hindrance.

— Paraphrase of Martin Buber on Henri Bergson’s notion of intuition

This work is the result of a voyage observing the personal and intimate durée of
various people, their internal dureée.

The name of the project alludes to the Bergsonian durée, a concept describing
the inner experience of time disconnected from the external notion of time and
its demands. This sensation is familiar to us from moments of mental wandering,
staring, daydreaming, and even boredom. It generates a broad spectrum of reactions:
from fear, guilt and escape, through a longing, reminiscent of forbidden love, to full
acceptance, containment, and cultivation.

We are living a fascinating period of cultural and behavioral revolution
comparable to past revolutions brought by the advent of print, steam locomotion,
secularization or urbanization. Like previous generations, we face changes for which
we have not been prepared, undergoing a rapid process, too fast to put into words.

Pondering, leisure, wandering, boredom, idleness, and daydreaming have
attracted Western culture’s attention for generations; at times perceived as a danger,
a threat that one should eliminate, and at times valued and venerated. Popular
Myths and scientific studies alike, associate the intellectual laxity involved in these
states of being with moments of enlightenment, facilitating spontaneous insights
and creative ideas — uplifting experiences of inspiration often referred to as ‘Eureka’
or ‘Aha moments’.

French philosopher Gaston Bachelard speaks of daydreaming in terms of
“Intimate Immensity” and space. Israeli poet Agi Mishol calls it “active slumber —
liberated and objectless attention”, and notes that without it there is no creation, and
Czech author Milan Kundera, describes the indolent as “gazing at God’s windows”.

Listening to the internal durée stories presented in the project make one
ponder silence and emptiness, habit and conditioning, fear and a daring moment
of realization and discovery — issues we all deal with daily. The work examines these
questions from our “here and now” — the point of view of contemporary Western
culture, at the beginning of the 21st century. It creates a space that is both physical
and mental, that calls for reflection and invites one to be carried by these stories,
and allow the Bergsonian internal experience keep flowing unhindered.

This is an invitation to break away from the tumult of events, to surrender — for
a moment — to the internal durée, to stare into the void allowing one’s thoughts

ramble, to listen to the narrating voices and to your selves.

TN TNAWi
INTERNAL DUREE

10W 1N
HAYA SHEFFER

JIINYN 7w 'waina D11 My 1IIMINY 570 ,i71NY TR 0T IR 1w 710110 w
101N TR 70w T2 TV TN 7¥ 071V DID1N1 J1'T1757 1712V 177711140 TNXT
D'17111 1IXWD ,TIT'NT7 TNXV N'IN 117W "IXAWD' 1T INX 117 O'XAW 11TV TII 2NN DOTIX 07D

“A1XVN 71 X701 DINT7 71'N'190 TMY N0 D07

110211 "IX N1017'971 7 111wn 7V 13113 1'DN —

TN NN AT 7Y TITNDIRT TR, T1'NIA0 T 1I1A710 VON INT7AN aT13Vi0

T1"11N D11 0'WA1 XDIN1,110111 7W (durée) Wni MTIX N'WN 1771 N T1aVil 7¥ Ny
X110 7V 0WANN 117 721N 1T 111N 1'TT1YATINA1 "NX'N (AT 7711711 7' N1
;71131271 7 AN1 D1ND700 10N, D1NVYN OX1 Y7017 11n7N 7010 DI ,11,07N1N
JINDNIN N1IAD X 7N 1721 TV 10X N1 1'VN L0 1 T,1NM 11 0YX 'wan,0'TNAN

ANTIYNN I1TNIATINAT 71T TNIY771 71000 7w 770N AT 71T17131 0DT7INN 11X
JIOV Q1WA 117N 1X 110741 ,0107Ti JIXXNA 0V 11VNAN 1aVY T1D07N7 a7nyivl
,01TN 770 D31V, 071 TTIATA7 TXYD 110771 X7W D™MI'W 71N 0'2X'1 1INIX ,TX 11D
.0"7'N1 1NDI171 MIXV7 D'W7TIN1

TIX7 , 71" IVNT NI 12T V703 n'7Ni L1701 ,01NVYiT, 010w ,'RI19:1 1
7V 17V111 0O D'71'V'71 ,0'2T17 wY D1'X1 111002 1238171 00 D717 .03 37 Tmen7 1T
MW7 TI'TIAWNNN 1010 JIX DMPW17,0"V TN 070N 02 X 717113171 7112171710 .01
N1N DDA VI .07 71111V TITID1100 1113170 7 1101311 17X Va7 17X 0'AXNa
A1711IXX 1X ‘Aha Moment’ NT11DNY Rl 7Y

Intimate) MNXV1 1NN ,71'NDI'X 7¥ 0NN V71131 f1N'7Ni 7V 11TN IX7w1 11D D)
171011 IMN1YN 17 TINMEI = '1'Di7X 01 X71 077 771X 110N 719wn X .(Immensity
717N 17010 IR AN TIL7 17'71 070N 1771 X7 MTV71W 711N XY
11011 7RO 7w min7na minanan”7

TN7XY 117vVn ,Di7'17101 AT DT 7¥ 71'NIA0 TNAYa 1907 navirn
7O¥ 711210 11772 Va0l D'TNA 711171 ,0'7A0003 7' D7 L INT , 2NN LAV TIing 7yaiw
7V DIN NT7IN 17X TN7XY NIN1A 1T12Vi .01 TN 171X TTINTN 1171'XN TAXT TINX
DA1'7'0 02 X171Y 1NN XN X1 .JINXT DY VR IXA0 N7'Na, 011 71'3VNA0 Ma07i0
T1'N'1071 TIYWNATIAT D77 111171 D100 DINIXT7 YONTA7 X171 1'017701 NTNY 'wNl
“A1X¥VN 71 X701 DINT7

TINAYNN71 1117 ,1'N'100 Maw7 VA7 10Nna7 ,010 AO71N00 711107 01Nt it
.DDONXV 7w1 0DMA0NN 71470 7w M1 11100



